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In this exhibition, in addition to new paintings, we will also be screening the following animation
works created up to 2026.



< ERFPEF7-A—33> Animation to be Screened>

&8 {E Kamiya’ s Correspondencel (2004)
[Z# Flow] (2005)

[E in Monition No.2] (2013)

[ Webomalogy] (2013)

[Solitarium] (2015)

[ER#&%HE Iizuna Fair] (2021) Fh
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Flow 2026 380 x 455 mm (F8) Acrylic on Panel
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AL AT PEMSAEZEAER [(F4%]. DOMANIE (2015) ([CTARERAUR [E IN MOTION No.2].

E IN MOTION No.2 2026 273x273 mm (S3) Acrylic on Panel

Sumito Sakakibara was born in 1980 in Tokachi, Hokkaido. In 1996, he moved to the United Kingdom on

his own. After participating in the Agency for Cultural Affairs’ overseas fellowship program, he completed

the doctoral program in Animation at the Royal College of Art (RCA) in 2004. Since returning to Japan, he

has based his artistic practice in Nagano Prefecture.



He is widely known for his animated film works, including Flow, which received the Grand Prize at the

Japan Media Arts Festival; £ IN MOTION No.2, which was highly acclaimed at the DOMANI Exhibition
(2015); and Solitarium, presented at the Spiral 30th Anniversary Exhibition “Spectrum.” His works have
been screened at museums and art festivals and have been officially invited to and awarded at numerous
international film festivals.

In 2021, his work Iizuna Fair was unveiled as the inaugural exhibition following the reopening of the
Nagano Prefectural Art Museum and continues to be shown there as a permanent installation. The work
has since received numerous awards and invitations from animation festivals around the world, further

establishing Sakakibara as an animation artist of international acclaim.

FEEEBEDOEFELD 2026 273x273 mm (S3) Acrylic on Panel
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Currently, Sakakibara is working on a new animation project titled Children’s Hymn,
scheduled for completion in 2027. This work is planned as the final chapter of a trilogy that
follows the scroll-like animated works E in Motion No.2 (2013) and Iizuna Fair (2021).
Both earlier works shared a panoramic perspective of the world, calmly depicting multiple
events unfolding simultaneously while transcending time and space. In this exhibition,
while awaiting the completion of the trilogy’s final chapter, visitors will be introduced to
new paintings inspired by the imagery developed throughout Sakakibara’s previous
animation works, alongside a large selection of short animations created by the artist up

to 2026.



Solitarium 2026 410x410mm (S6) Acrylic on Panel
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What loops throughout Sakakibara’s works are the inner lives of people and their

actions—elements that are not immediately graspable at first glance. Rather than being

depicted directly, they gradually emerge through subtle differences and through repetition

within changing narrative situations.

The characters continue to perform their respective roles. While the works unfold like

illustrated handscrolls, they also resemble a single theatrical stage, as though we are

quietly observing these human activities from the upper seats of a theater.

What is portrayed there are images of humanity—pure, exposed, and at times cruel—that

recur across time, along with unwavering gazes. These scenes may appear absurd, yet

they undeniably exist within reality as profoundly human landscapes. People simply

continue living, calmly and steadily performing their assigned roles.

It is often said that people are first drawn to what most interests them. In Sakakibara’s

animations, countless characters move simultaneously across the screen. Among them,

which figure will capture your gaze?

BREBRE A1ZD 2026 180x180mm Acrylic on Panel
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Through series of images that are latent within the artist's memories and images that are drifting between words
and silence, the works tries to portray and recollect emotions in a 360 degree circle-scope screen. The picture
displays scenery and landscapes of Hokkaido where the artist was born and raised along with images of allegory
based on Ainu-the indigenous people of Hokkaido-mythology. Some of the elements in the work are affected by the
others, creating complex and multiple time sequences while maintaining their loops independently. The work also
represents mythological structure in which the viewers are allowed to associate fragments of images and construct
stories by themselves. What you would find on 360 degree circle-scope screen is an incongruous and motley
relation of warped time (synchronism/ rhizome)and space (fractal), a work that quietly observes the world that is

about to be lost and the world that is forthcoming.
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RER - RiLECEZBIMERAANOERDHR. Inner Landscape (NENERSR ) ZILEORSEZMOIZERHS
HEH I —KFiEinES. FERNSMSHREBOPTHEVSBIFEL. BZEPLISNF—\oiiiEzin@at2h—2/VULE
Ofo

A grand emaki (picture scroll) of origin myths depicting the world as seen by the artist—who resides at
the foot of Mt. lizuna in Nagano Prefecture—interwoven with the landscapes of the Hokushin region and
expressing an “Inner Landscape” (inherent primal scenery). Each element merges within the overall
motion of the work, creating a carnivalesque piece that subverts conventional notions of time, space,

and hierarchy.



(MEEAIEP ZA—>3 2R T7 2574 D SMESE )

Now Seeking Funding Participants for the Animated Work by Sumito Sakakibara 7 =X—>3 >4F

K. WHEREADLREHEEEDTND [FEEBEEDER— Children’ s Hymnl [CT7>F 1 208

LEEAD ?

CXEWEZEWZAICE, REVZA—=23a>ffm [FEEZEDEIR] O USB HXU. WMIEEAD RO

—A2D0ZBROULFET (PZA—23>2(F 2027 FETHRTE)

Would you like to participate in the funding of Children’s Hymn, the new work currently in

production by animation artist Sumito Sakakibara?

Supporters will receive a USB edition of Sakakibara’s upcoming animation Children’s Hymn, along with

an original drawing by Sumito Sakakibara (scheduled for completion in 2027).
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Born in 1980 in Tokachi, Hokkaido. In 1996, moved to the UK alone. After being selected for the
Agency for Cultural Affairs’ Overseas Study Program for Artists, completed a Ph.D. in Animation at
the Royal College of Art (RCA) in 2004.

In 2006, received the Grand Prize in the Animation Division at the Japan Media Arts Festival.
Nominated for the British Academy Film Awards (BAFTA) in the Short Animation category, and
awarded the Grand Prix at the International Manga and Anime Festival. In 2021, Iizuna Ennichi was
added to the permanent collection of the Nagano Prefectural Art Museum.



In 2022, the same work received the Best Non-Narrative Award at the Ottawa International
Animation Festival, as well as the Grand Prize at the Weird Market film festival.

The artist has held numerous screenings and exhibitions both in Japan and abroad, including at
The National Art Center, Tokyo; Kiyosu City Haruhi Art Museum; Nagoya University of the Arts Art
& Design Center; Nagano Prefectural Art Museum; Obuse Museum; and the Pavilion On Festival
Hall, part of the Osaka Expo-related projects.

The artist is also scheduled to be invited to the Ottawa International Animation Film Festival in
Canada in September 2026.
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