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YUKI-SIS will present the first retrospective exhibition of photographer Yasuo Konishi who passed away in 2019.

Luminous Darkness 2014 Untitled
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Born in Amanohashidate, Kyoto Prefecture in 1954, Yasuo Konishi graduated from the Osaka University of Arts
where he studied under, and was inspired by, master photographer Takeji Iwamiya. After apprenticing in Tokyo
o—under Kishin Shinoyama among others— and in New York, he started his freelance career. It wasn’t before
long that he was recognized as a leading editorial photographer, traveling to countless countries for Japanese and
international publications.

A lifework was documenting a nomadic Kenyan family for more than ten years. From photographing people and

landscapes to unseen elements, Konishi was constantly pursuing a pure world.
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(The catalyst behind this exhibition)

I had heard about a photographer named Konishi through a mutual friend, but unfortunately, I never had the chance to
meet him while he was alive. I had, however, met his wife, Kate Klippensteen—who works as a freelance writer, editorial
director, and script consultant (NHK World Japan)—on several occasions. At the end of 2024, I received a copy of Konishi’s
photobook LUMINOUS DARKNESS at the gallery, along with a message from her saying, “Please come by and see the
work sometime.”

When I opened it, its pages clinging almost to my hands, I found images whose subjects were difficult to discern—fleeting

forms of light, like smoke in pitch-black darkness, momentary manifestations of energy within a flowing movement.
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Water Portrait 2016 Untitled
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As I continued going through the pages, I began to imagine Konishi, as if possessed, endlessly pressing the
shutter. I felt that he had discovered a place that is not usually visible, yet undeniably exists.
It is very difficult to put into words, but it is something everyone senses—a place, a phenomenon. I felt that he

gave it form through his own medium of photography.

I thought, “I need to see the real works,” and later visited Kate’s home.
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A house built by an American engineer who admired Frank Lloyd Wright. The property had stood vacant for
many years until Kate happened upon it, as if guided there. Konishi too felt its potential. They chose to make it

their home and work space.



Photographs taken around the world during his assignments as an editorial photographer, ethnographic objects
found on his travels, favorite books and CDs—together they formed a space that seemed to remain just as it
had been when Konishi was alive. In photographs of the Samburu, a Kenyan semi-nomadic tribe, one can
sense the relationship between Konishi and his subjects; I felt that such expressions could only have been
drawn out through years of returning to the same family and its community again and again.

As I moved down to the ground floor, the atmosphere shifts abruptly, revealing a space lined with Konishi’s
monochrome, stoic works. In the room at the back, the pieces were displayed as if in a gallery. On the walls,
the works unfolded with a steady rhythm and a pared-down beauty within a cool, hushed atmosphere. What
was captured there did not arise from ego, but felt like a fleeting miracle of light—something that can only be
found by gazing intently, emptying oneself, surrendering, and believing. It was as if my body were being

enveloped by something, like being inside a vacuum. In that moment, I felt, “Ah, this is the real thing.”

Seeing the Unseen 2010 Untitled



Ilkedayama 2015 Untitled
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Excerpt from Ikedayama: The Dragon Lair

Around that time, our beloved family dog was diagnosed with cancer. Not being able to travel far from home, I’d
head over to the nearby garden every morning and afternoon for a change of mind and to pursue the new
series. My first two explorations of water were shot in my studio at home. Now | was obsessed with exploring
the element using a natural setting. After 10 to 20 visits to lkedayama, | seemed to sync with the environment. The

pond was soon revealing diverse, dramatic expressions—I’d found my ideal outdoor studio.

Trying to peer behind, beneath and beyond the elements of nature | would release the shutter while gazing at the
water. A world apart from the ordinary would emerge just as with my earlier series, Seeing the Unseen and

Luminous Darkness. Each of the images | took every day brought endless revelations.

I had given the series a working title, “lkedayama: Dragon’s House” for the shimmering life | found dwelling in the
pond. By happenstance when researching the garden much later I learned that, according to fusui (lit. “wind water,”
which is an ancient understanding of the natural flow of energy), lkedayama lies in the dragon pulse direction
moving from sacred Mount Fuji to the Imperial Palace in Tokyo. And so the “dragon’s lair” location and the
circuit-style park itself have been known for hundreds of years as a special place of “fortune and rejuvenation” or

what people today call a power spot.

I don’t know whether this was coincidence or inescapability, but | did feel deeply drawn to the garden as if
summoned. Sadly, late in the fall of 2014, our beautiful dog passed to the other world. When I think about it now,

I wonder whether perhaps the lkedayama series was a gift he left behind...

Misogi 2018-2019 Untitled



Photographic journeys into water — a place of no beginning, no end
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The photograph used for the DM this time is from the unpublished MISOG7(2018-2019) series.

I imagine that Kate, who curated this exhibition, faced a difficult task in deciding which works to present as
Yasuo Konishi’s. The first thing she said was that she wanted to create an exhibition that Konishi himself
would have wanted.

From among the countless works he left behind—Ilike stars—she selected a few pieces she believes he would
have chosen. Thanks to this, it feels as though we have come a little closer to the world Konishi discovered.
Alongside Konishi’s works, I believe this exhibition will become a place where many connections and encounters come

together and continue to unfold.



“The eyes that travel see.” [BRIIFRTRZELIICRB ]
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"The eyes that travel see.”

Yasuo Konishi and I were sitting by the fire outside our hut in Samburu, Northern Kenya, when our host Rafael
Leiririo shared this saying. The Samburu are semi-nomadic pastoralists who believe that wisdom and experience are
gathered by exploring the lands. For Konishi, years spent traveling to nearly 100 countries on magazine assignments
profoundly shaped his philosophy and character. Through a lifetime of “looking out" and engaging with people from

Zanzibar to Borneo, he came to see how the thread of humanity runs through us, binding all. Perhaps it was then that



he began “looking in,” drawn to what lies unseen yet ever present. Water—in its shifting forms of steam, snow,

waterfalls, and still ponds—became his recurring motif. The images that followed seem to hold meaning just beneath

their surface, inviting the viewer to pause and look again. In time, this exploration reached its culmination in Misogi,

the final chapter of his work with water. Created in our home between 2018 and his death in 2019, it feels as though

the element he had long pursued had, at last, gathered him in: still, luminous, and infinite in its depths. In this

exhibition, Konishi invites us again to sense the wonder and mystery of water; to contemplate the seen and unseen.

—LKate Klippensteen
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Southeast Museum of Photography (Daytona Beach, FL)
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