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YUKI-SIS is pleased to present Kobayashi Chisei’s solo exhibition “Reading a letter in the dark” from January
31 (Sat) to February 14 (Sat), 2026.
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Kobayashi Chisei was born in Sapporo, Hokkaido in 1994. She graduated in 2017 from the Department of Fine
Arts, Oil Painting Course, Faculty of Art, Tohoku University of Art & Design.
She is currently based in Sapporo and primarily engages in painting.

In 2023, she was selected to exhibit at the VOCA Exhibition upon the recommendation of Ayako Hiizumi of the

Sapporo Cultural Arts Exchange Center SCARTS. Her major activities include:

o 2024 Solo Exhibition Nolon (YUKI-SIS, Tokyo)

o 2024 Solo Exhibition 7he Taste of Cherries (gallery Monma, Sapporo)

o 2023 VOCA Exhibition (The Ueno Royal Museum, Tokyo)

. 2023 Solo Exhibition epiphany (CAI03, Sapporo)

. 2021 Solo Exhibition doughnut (gallery TURNAROUND, Sendai)

o 2020 Solo Exhibition Reading Letters in the Dark (salon cojica, Sapporo)
o 2018 Artist-in-Residence £nd Of Summer 2018 (Portland, Oregon, USA)

In 2025, she presented a powerful body of work at the exhibition My Home at the Sapporo Art Park Museum.
This marks her second solo exhibition at YUKI-SIS, following her solo show in 2024. She is one of the most

promising emerging artists to watch.
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Kobayashi’s paintings take as their motifs phenomena from our everyday lives that usually go unnoticed—faint signs
and afterimages, noise, and presences akin to £, or spirit-like energies.

Rendered in white and gray, her works depict scenes found at the margins of daily life. Quietly focusing on moments
and lives that breathe there even when no one notices them—their movement and their light—she gradually
transfers their traces onto the canvas, transforming them into works of art.

This painting, which she describes as having been created by dwelling for months on a fleeting instant—the pale,
almost vanishing moment of a bird in flight—employs the staining technique, in which pigment seeps into untreated

canvas, sealing that passage of time within the picture plane.
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Kobayashi says, "The period when snow exists in Hokkaido is much longer than in Honshu, and there are many
different shades of white in the snow.' The transparent white can appear blue or gray depending on the light. She
experiences these subtle colors in Sapporo and reflects their differences on her canvas. Having always loved music,

she aims to capture not just visible forms, but also the presence and vibrations of sound in her work.
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The delicate light and subtle tremors of the air that Kobayashi observes. Scenes of small beings spinning threads, the
infinite beauty that unfolds from stains formed by chance, and droplets of water that glint with a sudden sparkle.
What Kobayashi’s paintings capture is a quiet connection between her inner world and the outer realm. Through her
gaze, we are made aware of beautiful moments that stand silently and unnoticed, gradually changing and eventually
fading away.

These are presences that can only be found when the mind is still.

In this exhibition, works that resemble such traces—small enough to rest in the palm of one’s hand—will also be on

view.
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I create my paintings by capturing countless scenes, sounds, and presences that usually go unnoticed, using my own
body as a medium. My motifs include fragments of meaningless conversations heard from outside, objects placed on
windowsills, gestures and dialogues with close friends, doodles and lost items found by the roadside, scents that pass
by, and the blurred vision when my eyes focus.

When [ re-examine these through the act of painting, I feel there’s a moment when I switch to a different perspective
than my usual perception. During the creative process, I set up multiple canvases and work simultaneously with oil
paint and a staining technique.

While oil paint retains the brushstrokes as they are, staining allows the paint to flow under the influence of gravity
and water, losing the original shape of the strokes. For me, continually moving between the motifs and the creative

process while sensing their presence and space is an essential element.

Kobayashi Chisei
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