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It is said that the roots of woodblock printing can be traced back to India. The origin of block printing on
textiles, such as fabrics, which is still practiced in India today, dates back to ancient times, with traces found as
far back as the Indus Valley Civilization (around 2500 BCE). The patterns on these textiles have long reflected
the social and cultural identities of their communities. Over time, block printing, originally a part of traditional
handicrafts, gained commercial value and became a symbol of ethnic identity.

Woodblock printing was introduced to Japan from China along with Buddhism during the Asuka period. In the



Edo period, techniques for multi-colored woodblock prints using separate plates were established, and vividly
colored woodblock prints became popular.

In contemporary India, printmaking is actively pursued not only as a traditional craft but also as a form of fine
art by modern artists. This exhibition presents prints created by Indian artists using Echizen washi, a
traditional Japanese paper. Washi remains a material with great potential for exploration by Japanese artists,
and for Indian artists, it offers a new medium for creative expression.

We invite you to experience the contemporary printmaking of India—still relatively unknown in Japan—

alongside contemporary Japanese woodblock prints, where tradition and innovation intersect.
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[About the Exhibition Theme]

In Japanese culture, irodori refers to an aesthetic sensibility that enriches everyday life through a delicate
balance of hue, tone, and texture—much like a seasonal palette drawn from nature. In this print exhibition,
rrodorifunctions not only as a physical layering of pigments and ink, but also as a metaphor for the layering
of emotions, memories, time, and identity.

The process of printmaking—carving, inking, pressing, and revealing—resonates with the spirit of rodori
as a peaceful, rhythmic meditation rooted in nature. From traditional woodblock techniques to innovative
mixed-media approaches, each work in the exhibition reflects an interplay between color and subject,
creating connections to both the natural and human experience.

Whether expressed through the quiet elegance of subtle tones or the vibrant clash of a modern palette, each
print becomes a visual haiku—speaking of impermanence, presence, and potential. Collectively, the works

form a meditation on the rich diversity of life.
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DEDICATION
The Japanese idea of harmony is shown in IRODORI: Echoes of Life, Layers of Colour through colour,
texture, and emotion. This printing show looks at memory, identity, and time through complicated
processes. Every piece becomes a visual haiku, using ink to express healing, connection, and impermanence,
and making people think about beauty in a changing world.

Dr. Koustav Nag  Assistant Professor K. R. Mangalam University
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About the Background of the Exhibition:

Following the success of the India-Japan Print Exchange Exhibition held in February 2025 at the Japan
Foundation New Delhi—jointly organized by the Indian printmaking organization Graph Initiative and the
Japan Committee of the International Mokuhanga Conference (a certified NPO)—we have planned this
exhibition in Japan.

The exhibition in India marked a significant step forward in fostering artistic exchange between printmakers
from both countries. With this exhibition in Japan, we aim to further deepen the artistic and cultural fusion
between Indian and Japanese printmakers and to explore and create new value in the art of woodblock
printing.

Katsutoshi Yuasa
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