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YUKI-SIS will hold a solo exhibition of Toshio Miyaoka, "And Then" from April 5, Sat- 19,Sat.



Born in Izumo City, Shimane Prefecture in 1984, Miyaoka received his BFA from Tama Art University in 2008.

In addition to solo exhibitions in Osaka and Kyoto, as well as Tokyo, he has exhibited at many art fairs in Beijing (China),
Bologna (ltaly), Chicago, San Francisco, and Seattle (U.S.) In 2017, he received the Yomiuri Shimbun Award at the FACE
Exhibition 2017, Sompo Japan Nippon KOUA Art Award Exhibition. Currently, he has moved his activities to lzumo City,

Shimane Prefecture.
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<About the method of production>

Toshio Miyaoka's painting method is unique. On the back of each canvas there is a small postage stamp-sized photo
cutout of the motif of the painting. He paints the clippings from magazines in their original small size, and then copies
the clippings upside down onto the canvas. The upside-down, postage-stamp-sized photographs do not reveal the details
of what is being depicted. In other words, Miyaoka eliminates all preconceived notions of what he is painting, and stoically
focuses only on depicting the form, color, and light of the object.

When the work is finished, he returns it to its original position to complete it.
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< Anonymity in Miyaoka's paintings>
In his paintings, Miyaoka attempts to transform all the scenery and events in the world into "nameless, anonymous
entities" by "using them as motifs for painting upside down," and then outputting them as a result. This act makes us
realize that everything we usually perceive has an "existence" such as its name, meaning, reason for existence, and
social position, and that we are sometimes bound by it because we know (or are made to remember) it. We are

sometimes bound by it because we know it (or have been made to remember it).

In every era, there are social phenomena, events, and people who are popular according to that era, and we have
unknowingly been imbued with common sense and standards of value according to the era in which we live, and we
judge all things according to these standards. Miyaoka's paintings, which are produced by taking this common sense
once and for all as flat and meaningless, create a somewhat disturbing sense of discomfort, and we are sure to notice it.
| believe this phenomenon is because the paintings are not painted in a world of value criteria such as "thisis ____. You

might say that it feels like an abstract painting, even though it is a figurative one that we know. In addition, his



improvisational brush strokes give a rhythm on the screen, and one can feel the heartbeat of the artist's brushstrokes.
Other than the limited colors and shapes of the motifs, only the brush strokes dance freely, creating a rhythm that

resembles that of an abstract painting.

Oct.2th.1975 2023 45.5%X53cm QOil on Canvas

[Artist Note]
ENHS KERMEBEOHET

B KON "R ZEETER STRIPKDNZDOIES5h FEFIFER ? 25 TIIBKEAREENSEEMRALLD"
YRR IMRDNIEDTERNIIEEID
BN DIESUTHDEENR DO DER T D, BR(CIFXSBVEERERTE. TNEINLSEHK.

=R
And Then - After the Great Story
I have lived through the "lost" era. So, what exactly was lost? Economic prosperity? No, perhaps it
was the "story" of post-war reconstruction leading to economic growth that was lost.
What I paint is the landscape after such stories have ended. The nameless everyday life that will not

be remembered by history. It will continue on from here.
Toshio Miyaoka
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"Moonlight - Landscape" series

Alongside the works that Miyauoka creates by painting in reverse, the "Moonlight - Landscape" series is an impromptu
collection of pieces where oil paint, layered in several coats on canvas, is scratched before it dries to reveal the colors
underneath. What is consistently depicted in these works are the subtle colors, hints, noises, vibrations, heartbeats, waves,
and the tremors of the air that are faintly visible in the darkness under the moonlight — things that do not clearly appear to
the eye, but resemble waves or sounds. These are works that listen attentively to the sounds quietly resonating under the

moonlight.
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"Moonlight - Landscape" 2024 35x27 cm Oil on Canvas "Moonlight - Landscape" 2024 61x50 cm Oil on Canvas

"Moonlight - Landscape" 2024 53x45.5cm Oil on Canvas "Moonlight - Landscape" 2024 33.5x33.5cm QOil on Canvas
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