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YUKI-SIS is pleased to present Masahiko Minami's solo exhibition from October 26 (Sat) to November 9 (Sat),
2024.
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Masahiko Minami was born in Ibaraki Prefecture in 1968 and completed his graduate studies at Musashino Art
University in 1993. He is the recipient of the "Ronin | Globus | Onbeat Artist-in-Residence Program" award

for 2024. This year, he has just held an artist residency in New York and a solo exhibition at NY Ronin Gallery.
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Minami, who majored in oil painting at university, initially focused on painting figures. However, he struggled
to achieve satisfactory representations of the human form and shifted his technique to simpler mediums like
charcoal and pencil. He begins to explore the theme of what it means to create landscape paintings that convey

emotions without depicting people.
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Minami expresses that what he wants to convey through his paintings are the essential aspects of humanity and
"psychic landscapes." He begins his creative process by repeatedly writing numerous sketches with words and
sentences, engaging in an act of "pouring out" his thoughts until he clarifies what he truly wants to depict. By
the time his pencil or charcoal first touches the paper, a concrete vision emerges in his mind, unfolding into a

stripped-down, tranquil landscape on the page.
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The landscapes in his works resemble places and sensations that "everyone can relate to”familiar scenes known
to all.

"When creating paintings, I always try not to impose any specificity or limitations," he says. The reason we can
overlay our own memories onto the landscapes he depicts is likely due to his act of stripping away unnecessary
elements from his work.

To depict "human emotions" without painting people may mean capturing "the landscapes that the person
observes."

People do not necessarily choose what they see; rather, things that resonate with them often come into view. It
raises the question of what mood influences what naturally catches our eye? It seems that in Minami's works,

the gaze directed beyond is depicted.



Depending on the emotions conveyed in the work, he distinguishes between the strong contrasts of charcoal
and the gentle texture of pencil on washi paper. He hopes that through his monochrome landscapes, people
from all countries and backgrounds can connect. In this chaotic, information-saturated modern world, he

wishes for others to notice that fleeting moment of quiet landscape.
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My works consist of two types: those drawn with charcoal on panels and those drawn with pencil on washi
paper. The monochrome and the abundance of negative space are intended to allow viewers to expand their
imaginations by filling in colors and spaces. The artwork serves as a "window" into each viewer's unique
imagination, creating a landscape that is never the same for anyone. Some trace old memories, while others
leap into a world of imagery.

Fleeting, tangible.

Time flows at a constant speed, for everyone, no matter what happens. This flow is irreversible, something that
cannot be changed by anyone. What we see in our daily lives may appear the same, yet it is constantly
changing; we never encounter the same scenery twice.

We strain our eyes to find answers to the question, "Where do we come from and where are we going?" In the
passing landscapes, in the sky above, in the sparkles at our feet, in the depths of the water's surface, and in the
spaces between the trees swaying in the wind.

And we become aware that this moment is not eternal. We realize that we have been unconsciously searching
for something precious that will never return. Understanding that we can only live in the present, we

repeatedly remind ourselves and move forward.

Masahiko Minami
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