Untitled 91x72.7 cm Acrylic, Sumi ink, Ummo on Canvas

Solo Exhibition by Kobayashi Chisei
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YUKI-SIS is pleased to present Kobayashi Chisei’s solo exhibition “nolon” from October 26 (Sat) to November
9 (Sat), 2024.
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Untitled 2024 53x41lcm Oil on Canvas
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Chisei Kobayashi was born in Sapporo, Hokkaido, in 1994. She graduated from the Fine Arts Department, Painting
Course, at Tohoku University of Art and Design in 2017. Currently based in Sapporo, she primarily focuses on
painting. Recommended by Ms.Ayako Hiizumi from the Sapporo Cultural Arts Exchange Center SCARTS, she
participated in the VOCA exhibition in 2023.

Her notable activities include a solo exhibition "The Taste of Cherry" in 2024 (Sapporo, galleryMonma), the 2023
VOCA exhibition (Tokyo, Ueno Royal Museum), a solo exhibition "Epiphany" in 2023 (Sapporo, CAI03), a solo
exhibition "Doughnut" in 2021 (Sendai, gallery TURNAROUND), a solo exhibition "Reading Letters in the Dark" in
2020 (Sapporo, salon cojica), and an artist residency "End Of Summer 2018" in Portland, Oregon, USA. She also

works as an art instructor at a free school and as a support staff at a type B employment continuation support facility.
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I remember looking at her work for the first time and wondering what that lingering feeling was about.
The everyday scenes painted in "White and Gray" feature a soft, almost ephemeral staining technique, where paint
seeps into an untreated canvas. The unintelligible text adds to the intrigue. The motifs she captures are those

landscapes and sensations that people often overlook in their daily lives—noises, presences, and subtle moments.

Untitled 2024 72.7x 72.7 cm Oil, Acrylic, Ink, Ummo, Silver leaf on Canvas
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Kobayashi says, "The period when snow exists in Hokkaido is much longer than in Honshu, and there are many
different shades of white in the snow.' The transparent white can appear blue or gray depending on the light. She
experiences these subtle colors in Sapporo and reflects their differences on her canvas. Having always loved music,

she aims to capture not just visible forms, but also the presence and vibrations of sound in her work.

Untitled 2024 65.2x 53 cm Oil, Acrylic, Ink, Ummo, Silver leaf on Canvas
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For a while, terms like "delicate person," "HSP" (Highly Sensitive Person), and "empath" became quite common.
They refer to individuals with heightened sensitivity who are acutely aware of others and the atmosphere around
them. As the director writing this, I also identify as an "empath," and when I viewed Chisei Kobayashi's work, I felt

that she might be a similar kind of person.

Untitled 2024 41 x 31.8 cm Oil, Acrylic, Ink, Ummo on Canvas

ERLENOREN, ROELDE, HFENICTELZLDLDIA VDEL X, DL\, KETRNZEPEZ &
Doz ) LRI NTITAR, HATWwoTLE S Z0BEZ, /IMRoRHEIZE b2 TwET,

CDOMHDOHFITIZIVWAALLEEZA TDODARCT, ELBOHAIRDO L DB ADILBICEINES 2D LLEH A, L
L#EICHBZTE—A L% Th, [FICHLTE] Xk d T, 7277, FTICHFEETIEL I ZHELIIR>O T3 &
BEULET, Z2LTCENIZ. HDLX [HTHOARVWEARD] Folzdt 2, FobFHElcnwigahordb LlEdA,

Kobayashi’s paintings capture the delicate flicker of light, the sway of the wind, the beauty of lines formed by
accidental creases, the scent of rain, and traces of flowing water..., moments that quietly linger without being noticed,
only to fade away.

In this world, there are many types of people, and perhaps today, strong impressions are what stick in our memories.
However, I feel that she observes beauty in existence itself, like a flower blooming in the wild, without needing to
assert herself to anyone. This may represent the landscapes that gently accompanied each of us when we were simply

"ourselves," without any labels.



Untitled 2024 18 x 14 cm Oil, Acrylic, Ink, Ummo, Silver leaf on Canvas
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I create my paintings by capturing countless scenes, sounds, and presences that usually go unnoticed, using my own
body as a medium. My motifs include fragments of meaningless conversations heard from outside, objects placed on
windowsills, gestures and dialogues with close friends, doodles and lost items found by the roadside, scents that pass
by, and the blurred vision when my eyes focus.

When [ re-examine these through the act of painting, I feel there’s a moment when I switch to a different perspective
than my usual perception. During the creative process, I set up multiple canvases and work simultaneously with oil
paint and a staining technique.

While oil paint retains the brushstrokes as they are, staining allows the paint to flow under the influence of gravity
and water, losing the original shape of the strokes. For me, continually moving between the motifs and the creative
process while sensing their presence and space is an essential element.

Kobayashi Chisei



