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YUKI-SIS is pleased to present Toru Otsuka's solo exhibition “Untitled: Dedicate, Pray, and I Will Think” from
October 5 (Sat) to 19 (Sat), 2024.

Born in Gifu Prefecture in 1980, Toru Otsuka graduated from the Department of Sculpture, Tama Art
University in 2003, and completed his graduate studies at Tokyo National University of Fine Arts and Music in
2005, majoring in conservation of cultural properties and conservation sculpture. Currently, he is involved in the
creation of Buddhist statues and the restoration of cultural properties as a Buddhist priest, and creates his own

works as a sculptor.
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We live in a modern society overflowing with an abundance of things - we subconsciously divide our lives into
those we value, those we use and discard, and those we want to preserve. While the world has become more
convenient, we spend our time without paying attention to the problems of disposability and the large amount of
waste. Apart from the purpose of an object, our sense of value is unknowingly imprinted by the material it is made
of. While we treat plastic and paper objects as disposable consumables, we treat expensive materials such as wood,
metal, and leather with more care. What is the difference between an object with a long history and a mere old
thing? Whether or not you know the story behind the object, the value of the object will change. Otsuka's works

question our “sense of value” and “sense of time” that have been unknowingly imprinted on us.
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In his sculptures, Buddhist sculptor Toru Otsuka focuses on the theme of impermanence, which is also found in
Buddhist teachings. This means that everything that exists in the world is transformed with the passage of time and

will eventually decay and disappear.
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The “ZUSHI” came to Japan in the Nara period (710-794) mainly as a cupboard for storing Buddhist statues and
sutras. Later, they came to store sacred and personal items, and it is said that “gods” dwell in their cavities.
Otsuka says that he creates his wood sculptures on the theme of the “ZUSHI” in the hope that God dwells in all
things, that all phenomena and events have meaning like the “meeting and parting” of people and things, and that

they will decay over time.
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My life's work is to believe that everything in this world is impermanent, and to transform everyday objects into

vessels in which God dwells by transforming them into Buddhist statues and elevating them to a higher level. In this
work, the gold leaf, which wears away into the past, present, and future, is like a Buddha statue, and is protected and
handed down through time. Mass-produced products, which are inexpensive and quickly discarded, are transformed

into new forms into vessels in which God dwells.
(Otsuka)
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In the “past,” Buddha images were gilded and shiny, but in the “present age,” they have deteriorated over time,
and the gold leaf has been scraped off and the images have turned black. We consider the transformed “blackened
Buddha image”as if it had been in that state from the beginning. Normally, gold leaf is not reapplied when restoring
Buddhist statues. This is because we respect the passing of time as an accumulation of history, and we respect and

accept the transformation of the statue.
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Toru Otsuka, who is also a Buddhist sculptor, uses the same sculpting technique as that used for Buddhist statues
on everyday objects such as headphones, shoes, and other disposable items in our daily lives, thereby shaking up the
values we have unconsciously held about these objects. It will also make us reconsider the gods, prayers, and times

that dwell in these objects.
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The ordinary, everyday life that exists out there. Everything is impermanent and will eventually fall apart, but
inexpensive mass-produced goods and discarded items are in such a fast cycle that they just disappear without
being known.
These are “vessels” of some kind.
They are used to wear, to hold things, and to play music. They are like cages that confine our thoughts by
incorporating a watermark,
I would like to change them into vessels to hold our thoughts in the world and offer our prayers.
How does it feel to have something so ordinary in daily life become an object of prayer?
I think like this.
And what do you think?
Toru Otsuka
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