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YUKI-SIS is pleased to present Regina Sell’s solo exhibition “Touch of infinity” curated by Dr. Rania SID
OTMANE from February 8 (Sat) - 22 (Sat), 2025.
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Born in Mulheim an der Ruhr, Germany Graphics studies at the University of Applied Sciences
Niederrhein in Krefeld. Study of Free Painting and Free Graphic Arts at the State Academy of Fine Arts
in Stuttgart with Prof. Rudolf Schoofs. Lives and works in Berlin
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My first encounter with her work was at the art fair POSITIONS BERLIN, held in Germany in September 2024.
Among the many abstract works with bold colors and straight lines displayed at the German art fair, her pieces stood
out for their quiet presence and left a strong impression on me. There was something in her work that resonated
with me as a Japanese person, something akin to the world of "Zen." She, too, seemed to have felt a similar
impression as she looked at the works in my booth across from hers. She visited my booth several times and gave me
a catalog. After returning to Japan, I received an email from her. Later, I had another reason to visit Berlin, and she

invited me to visit her studio, so I decided to go.
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The white studio was filled with pure white works. It felt like an otherworldly space. A world emerging
from the white canvas. As I got closer, I could see countless fine lines drawn, and as I stepped back, there
was a sense of space and presence arising from them. Beside her works, there were numerous short,
worn-down 2B pencils. She says that instead of changing the type of pencil, such as H, HB, or B, she
draws every single line using only a 2B pencil.

As I gazed at her works, I felt as though I was standing at the threshold of the beginning of our existence.
Regina Sell's works seem to weave something like fragments of life from this empty white space,

ultimately arriving at this profound space.
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Regina says, "I am guided by a certain sense as [ move the lines forward." In the process, it feels as though each speck
of dust is touched by light, shining and creating existence. Suddenly, I felt as though she was like a shaman. As [

observed her works, the lines seemed to come alive, and my mind began to enter a sort of meditative state.



When organizing this exhibition, I received invaluable support from Dr. Rania Sid Otmane, a curator active
worldwide, who continues to deeply understand and introduce Regina’s work. It is said that once the work begins its
journey, it starts with a single fan and understanding person. I believe she is that person.

I hope that many people will have the opportunity to view Regina Sell’s works, which are being introduced for the

first time in Japan.

5K No.2_23,/ 2023 / 65x65 cm / Graphite on Canvas

(RO O & 5]
Ly—F « BADEMT, Re— v 7 E038E0 e Ra—o 0 7L LTESITAZ ENRTEET,

Ya by NIV RONSLENT 7 I = TR ZIE, B OEEZIBER L T E 3, #iRREIC
BATT 2T, s NFIRT T Life R 2R, Mix REBIZ ST b0 F v ORI 28 61E T
WE LT, 0%, AW THOX v RN ZIZEBIO N —A 72OV T X 512720 F L, &AID
777 74 MEMIT 2009 EICHIES ., ARIORREHICHBRRINTVET,

WRITHE TOZEYE, HEREEDa Y BT 2 M- THIEL TWES, fEE LRIzt T, ko
77774 MERIE, 7Ty 7 O BT, —~EERN, BROMERET o AR T, SESERY
=~y FTEY EF o ET, BIRIFL A KL BNRWIE A THUCHI 2N 5 2 O IT, IREIZAF
TR ZFF D, b LTl TR L A B CE W E FIR Y 97, MFmITRWIRKE D, R/ 5 RIASH:
LHEATHAEERLET,

R OEDOMMOF T, ENMTEMN TR LTy Va7 ¢ —/L REHEET, ThHITRMMRD Z &
THNTWD X DITEL L., FHOFOEDLSIZ, EE L. ELHATWE £, /ERITFRTH 2 M
FIET, WEASOFRIZHE S O TT, £ ZITFHFT SRRRERH Y £, ZhiE, BAREZHONHIZEL
FELRPLLFHEICIND ZLDORWAINERBL ARZ LI & LTWDHEND LS TT, BlKIT Wbk
FV, T LU TERCTREZBI PG EDDOTT, BREOVEVD,

Ko H—eTF=F « R F hvw—X



[ Touch of Infinity)

The artistic work of Regina Sell can be characterized as a drawing or pictorial drawing. Trained at the
State Academy of Fine Arts in Stuttgart, she works undeterred on her distinctive signature. Turning to
abstraction, she first experimented with egg tempera/oil mixed with different pigments on canvas, then
focused on graphite drawings on white primed canvas. The first graphite work was created in 2009 and

can be seen in today’s venue. The artist mixes her own colors. She relies on the contrast between light and
dark. After well founded decisions, her graphite artworks are created stroke by stroke on a classic
grounded surface in countless work processes and in various formats. Drawn almost imperceptibly into
the ground at the beginning, the stroke becomes more and more present or remains subtle, delicate and
barely perceptible. The works radiate an intense atmosphere and interact continuously with different
lighting conditions. In countless pencil strokes, Regina Sell draws dominated and energetic fields that
seem to move during prolonged viewing. They condense before evaporating again like clouds in the

Universe. It challenges us in a subtle way to embark on a journey into our interior. There is silence or

tension. This is, as if Regina Sell would intend to present and convey something that is deeply within us
but remains unspoken. Viewers pause, and then a timeless and endless journey begins, a touch of infinity.
Dr. Rania SID OTMANE
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[Artist Note]
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Following an undefined feeling, drawn paintings on white canvas are created in many successive
processes, using only a pencil, stroke by stroke. At the beginning there are only very delicate lines that
almost disappear into the canvas, but with each further step an atmosphere, an object or a shadow

develops... all by itself, as if I wasn't even there.

Regina SELL



