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YUKI-SIS will hold a solo exhibition of Toshio Miyaoka, "Inverted painting, Another landscape" from August 26, Sat-
September 10, Sun.

Born in Izumo City, Shimane Prefecture in 1984, Miyaoka received his BFA from Tama Art University in 2008.

In addition to solo exhibitions in Osaka and Kyoto, as well as Tokyo, he has exhibited at many art fairs in Beijing (China),
Bologna (ltaly), Chicago, San Francisco, and Seattle (U.S.) In 2017, he received the Yomiuri Shimbun Award at the FACE
Exhibition 2017, Sompo Japan Nippon KOUA Art Award Exhibition. Currently, he has moved his activities to lzumo City,

Shimane Prefecture.

Landscape-Pool- 2023  Oil on Canvas 53X73cm (P20)

<BMESEICOVNT>

B EERRORBOEESFETEIZ-ITY INTOFI N EROECF, EOIEOEF IR NSBEIFE
EDORESOBEDYIDIRENIESN TVE T, (S HEEDOVIIREREZZD/NERYA XDFERBNSHNTVEFI AN
ZOEs, ZOYINIREFFESHCUBISFr O NRCEUED TWEFT o EEFITBORUIFOLSBTAIDBEENS(E. £
(CRBREHBELITVBONIFHICERZFEA . DFDEMI(, AZHKDON HRWAO—IDFE A ZBE DB ENSHE
BRU. AMYICZEDIT AN AE S, KEHK LTI TA— DA EGRZEDLDHITTILKDTT .

VEm(IHEEIENDBETDIEMIEICRL Trepke RDFET .

<About the method of production>

Toshio Miyaoka's painting method is unique. On the back of each canvas there is a small postage stamp-sized photo
cutout of the motif of the painting. He paints the clippings from magazines in their original small size, and then copies
the clippings upside down onto the canvas. The upside-down, postage-stamp-sized photographs do not reveal the details
of what is being depicted. In other words, Miyaoka eliminates all preconceived notions of what he is painting, and stoically
focuses only on depicting the form, color, and light of the object.

When the work is finished, he returns it to its original position to complete it.
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< Anonymity in Miyaoka's paintings>
In his paintings, Miyaoka attempts to transform all the scenery and events in the world into "nameless, anonymous
entities" by "using them as motifs for painting upside down," and then outputting them as a result. This act makes us
realize that everything we usually perceive has an "existence" such as its name, meaning, reason for existence, and
social position, and that we are sometimes bound by it because we know (or are made to remember) it. We are

sometimes bound by it because we know it (or have been made to remember it).



In every era, there are social phenomena, events, and people who are popular according to that era, and we have
unknowingly been imbued with common sense and standards of value according to the era in which we live, and we
judge all things according to these standards. Miyaoka's paintings, which are produced by taking this common sense
once and for all as flat and meaningless, create a somewhat disturbing sense of discomfort, and we are sure to notice it.
| believe this phenomenon is because the paintings are not painted in a world of value criteria such as "thisis . You
might say that it feels like an abstract painting, even though it is a figurative one that we know. In addition, his
improvisational brush strokes give a rhythm on the screen, and one can feel the heartbeat of the artist's brushstrokes.
Other than the limited colors and shapes of the motifs, only the brush strokes dance freely, creating a rhythm that

resembles that of an abstract painting.

While many paintings that usually control the viewer's perspective, the act of looking at the work while the viewer is
exploring the subject matter of the painting through his or her own introspection is somewhat chilling and will cause

the viewer to search for his or her own memories.
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| cut out pre-existing images from the Internet and magazines and collage them into paintings, which are then turned
upside down. The process of painting upside down is also a process of reducing images to colors and shapes and
reassembling them as paintings.

| feel that my paintings are small fragments and traces of the countless images circulating in contemporary society.

Toshio Miyaoka
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